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eA “New Standard Established | 


EN YEARS ago you had to use either 

plain cement or tile. One wasn’t high 
class enough; the other was often too ex- 
pensive. You wanted a good colored 
concrete floor—but the methods in vogue 
then could produce nothing suitable; they 
dusted, faded and soon wore out. 


Colormix has changed all that. It has 
provided you with a third choice, tile-like 
Colormix Floors which—better than plain 
concrete, less expensive than tile—fill the 


bill to a T. 


Colormix created the successful colored 
concrete floor. 


THE MASTER BUILDERS COMPANY 
CLEVELAND, OHIO 
Sales Offices in Factories at Cleveland 
One Hundred Cities and Irvington, N. J. 


Twelve Typical Colormix Jobs 
n Wanamaker’s Store, New York City 
Packard Motor Car Co., Evanston, III. 
elron Hotel, New York (€ ity 
Louderman Building, St. Louis, Mo. 
Kenneth MacDonald Res., Los Angeles 


Cromer’Cassels Dept. Store, Miama, Fla. 


Federal Reserve Bank, Cleveland, Ohio 
Hewitt Hall—Barnard College, NewYork 
West Penn Power Co., Springdale, Pa. 

ns of Norway Club, Minneapolis,Minn. 
Hospital for Joint Diseases, New York 
\labama Power Company, Verbina, Ala. 


i there are hundreds of others just as 


cing. 





Evanston, lil. display room of The 
Packard Motor Car Co. of Chicago— 
floored with Brown Colormix. 


¢ 








COLORED HARDENED CONCRETE FLOORS 








CEILING IN MAIN AUDITORIUM, TEMPLE HOUSE OF THE UNION TEMPLE, BROOKLYN 
Arnold W. Brunner, Associates, Architects; Vincent Maraghotti, Mural Decorator 
Formula for priming which permits painting directly on concrete 
devised by Nathan C. Johnson, Consultant on Chemistry of Concret« 
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SUC materials as 
“luce a desired result with the 
CX] ture ) the wie \ny 

( of expressing frankness 1 mn 
ction or in the use of any particular 

( 1 s worthy of consideration, ex 
( ind st rhe trend toward 

V ul Css 1 COTIS ‘ 

‘ ession has encouraged a. wide 
» COO ] l h ecture l d Ls 

ete 1s so important a tactor in pres 
lav building, occasion frequenth 

ses to consider using it as ise fot 
ied decoration. The average concrete 


~ 


with its exposed fireproof beams 


ie steel members and rough 


ling panels forming the floor construc 
above, offers an unusual opportunity 
] r 


this sort of decoration. There should 


DAINTING 


W/DITOI 
UNION TEM 


7 CONCRETE 


VIDLI 


a 
vw also a considerable saving in cost by 
the omission of the bond coating and 
plaster, which will go far to offset the 
cost of the decorating. The concrete sut 
face offers a most pleasing finish and tex 
ture for many applied color decorations 

Some months ago, in designing the 


\West 
the 
Ac 


is approximately five hundred 


Mess Hall at 


intention to 


the Cadet 


Was 


for 
Point, 1 


ceiling 
our cover 


1 1 
concrete beams wood. 


and panels with 
the ceiling lt 
feet long and seventy-five feet wide, this 


would involve a considerable expense. 
Mr. Gehron, considering various ways of 
overcoming this objection, conceived the 
idea of utilizing the proposed rough con 
with such additions of 


concrete beams as might be necessary to 


struction, false 


produce a satisfactory design and then 
painting directly on the exposed concrete 
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surface. As this work, however, will not 
be started until the coming year, the deco- 
rative design is still in the initial stages. 

Meanwhile, in designing the Temple 
House for the Union Temple of Brook- 
lyn, an opportunity was 
carry this method of decoration into < 
tual execution. The first floor of this 
building is devoted almost entirely to a 
main auditorium, seating approximately 
1,200 people, with a ceiling height avet 
aging twenty-eight In the engineet 
ing of the ceiling the structural members 


presented to 
ic 


feet. 
were placed to conform to the given de 
sign, and false beams were added as re 
quired. 

Form work in concrete construction 1s 
perhaps as haphazard as any trade in the 
building industry, and tor that 
particular supervision was given to it, 


reasol 


without, however, obtaining any appre 
ciable betterment over past performances 

On account of the height of the ceiling, 
the forms had to be hung from the s 
tural steel, and the wires holding the bot 
tom members were 
joints at the intersection of the side and 


carried through the 


which necessitated a certain 


cutting and patching aiter th 


bottom, 
amount of 
forms were removed. Contrary to out 
expectation the roughness and_ boat 
marks in the concrete did 
detrimental to the decoration 

The mixture 


not prove 
used for this ceiling was 
cinder concrete as a matter of economy, 
which in this instance was a mistake, as 
it made the problem of painting much 
more serious on account of the poor qual 
ity of the present day cinders obtainable, 
and the chemical reaction of the sulphur 
content on the base coat of paint 

At the time the decoration of the ceiling 
was studied seriously; investigation was 
what 
concrete, 


made for existing examples to see 
had been done with color on 
what effect had been obtained and how 
permanent the colors had proved to be 
after a period of time. It was surprising 
to learn that there was no such work in 
this immediate neighborhood. In a vague 
way we were informed of its being done 
in the extreme west, but to what extent 


or how satisfactory no one seemed to 





know. To us therefore it was an entirely 
new problem. 
The next step was to proceed with a 


A large 


cast as a 


tual experiments. size section of 


the ceiling was model, using 
the same mixture as the ceiling to be deco 
rated, on which numerous cement paints 
applied. All of 
Samples of 
these and ot ap- 


plied on different sections of the ceiling 


and base coatings were 
these proved unsatisfactory. 


} 


her materials were then 


1 


and allowed to stand as long as possible, 
in order to determine what the etfect 
would be. In some instances a second : 


was applied to the samples 
eventually 


coating 


showing the best results, but 


all that were tried proved unsatisiactory y 
as thev did not retard the chemical action 
ot the concrete, ettlorescence ot saponl 
fication appearing through the coatings 
in more or less marked degree 

\s the building was approaching com 
pletion the problem became serious. A 
date had been set tor the formal ening 
and as the concrete had been poured dur 
ing the cold weather, sufticient time could 
not be allowed for drying, which added 


further complications. M1 


Nathan ( 


Johnson was called in consultation, a 


1 


through his knowledge of 


the chemistry 


of concrete, a formula for the base coat 
1 


ing to be applicd was worked out which 


has proven entirely satisfactory 
that 


unlike any 


It appears concrete as a material 
is totally 


known 


other substance 


The data on the chemical rea 


tions extend back for a period of pet 
haps sixty years, during which time it has 
been found that concrete is subject to a 
somewhat similar to the 
breaking down and renewal of the bod, 

small percentage of the 


constant change 


tissues. Only a 
cement used in the mixture is taken wy 
and 
this 


when the concrete has its initial set. 
and more of 
unused cement becomes active 
\nother factor to be 
bottom of the form is covered with a 
rich cement coating, which dries 
faster than the remaining mass concrete 
and in so doing 
exerted which fractures 
extending in many directions throughout 


as time goes on more 
noted is that the 


skin 


a tremendous tension is 
shortly causes 
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Old Synagogue in London 


Old Synagogue in 


_ re 

lemple Beth | 76th street New 
York City 

Union Temple and Jemple Louse 
Brooklyn 

\lternating patterns in primitive de 
sign were ised the « Ore he si ¢ 
beams a various forms ot str g fo 
the ceiling panels. In e case of fig 
ire adecorations the out es were lO 
the most part ponced « or draw Ce 
a filled vy ha while stencils 
were us for the smaller bea ecora 
tions lhe colori YF was extrense 1 
lant and afte being ( mpl ( e e1 
tire ce1lling was gla ed dow » the 
required tone The accompany 
tographs are somewhat misleading on a 
count { the color screen us he 
pnot eraphe lhe eftect obtaine S Oo 
garish, as would appear m some « 
the re roductions bu Ss a ik 1 
nious tone which eives a proper balances 
» the room 

There is every reason to think that 
work of tl 1S characte r wil become fel 
eral [he possib 111esS ¢ r col el nm < 
Struct ire unl mite il where 
application of painting is appropriate, a 
charm in texture and quality is added to 


the decoration which is not attainable with 
a hard, 
the artificial effect produced by a trowelled 
medium 


1 1 . 1 


smooth plastered 


TECHNICAL PROBLEA 
By Natuan C 


JOHNSON 
It was of particular interest to me to 

develop with Arnold W., \sso 

ciates a medium that could be safely ap 
ee as 

plied to concrete, yielding an impregnable 

] . 


vase On which to applv anv form of deco 


Brunnet 


rative painting, 


Failure of success in past efforts has 


not resulted so much from lack of know 
edge of the technology of paints a 
lack of 


knowledge of the habits. he 


havior and nature of the form skin sur 


tace of concrete. 





1 11 
the wo paitt roadly covers any 
: ‘ 1 1 
pigment Ca 1eqs1 any ind Ot a vehicik 
I 
: ‘ 
or carrier. Paint in the ordinary sense 1s 
1 
essentiahy any pigment ml suspelsi 
Nl I | cl vehicle ( Carri t 
alt uy there sa are simuiarity 
' 
we as a large difference between pig- 
ments Oo WV Live ( ) there 1s a evel 
+} ] 
reater dissin it 1 the ve s em- 
oved 
} , 
\I wiv Of the ( cies es ( | - 
yoli71 +} } 
) X l ° MIs, COUT VaATTIISIICS 
) Ike Substances r s etore 
j Stitvitior ecame ] SCIETIC( the 
] Ios saa ¢ 
ehicie Was see Wl without 
OXI neg c . ces now 5 
V¢ - 
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Ct sé 1 ss 0) exct 
a8] Cl ( Wi l tio Wil ( ea 
ind ofte ( substances almost be 
Vo) ] ¢ ( 7 Live ( S et ti ( 
t ) 1 Ce << a? al 
1 ikers to see Who <« e tne ¢ capt 
ct W WW ( i . 
‘ time ; at ‘ 1 est rice 
‘ 
evardiess ts real \ 1 
4 : 1 
AT (} W ( Wil N1ICIZ¢ s Capa ( 
i 
\ 
S ri fic That is, with the 
} } 
process © ( ) these OUus Whi 
1 er 
ire aimost entirely, oO vegetable Ot 
ganic) origin, are capable of uniting wit 
at i 
inv alkali tO torm a soap, SOap 1S an ¢ 
tirely different substance from a propet 
ONICI1ZE or dried paint ind neecdiess to 


l expand to 
| Recta! 
ee when dilute 


with water (as from the atmosphet 


contract on protracted 


os ee 
will drying out 
with a 


non-coherent dry 
powder which will not retain pigments 


nor gloss, nor protective ilue 

Qn this rock of saponification most 
paints commonly advocated for use o 
concrete have proven ineffective. ‘The 
saponification may be very slow, but in 


asmuch as concrete furnishes large quai 


irrespective 
this lime hy 


tities of lime _ hvdrate, 
other alkaline su 


drate by its action alone is capable of sa 
ponif ving vehicle of most paint 


with greater or less rapidity, with, 


the ultimate result of disfigure 


course, 
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t wit tL Lurtin consequence © tine 
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me trot he concrete l other wo S 
} cles ICO O ( he 
crete estruct the s ( ) 
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\ the pain S apple ere is a fa 
‘ ; the ¢ ( Ir pose ( 0) ( 
()byvious ( emedyv is to use eithe 
sal habe init t leas l ( 
Ving rinmy ( the concrete But 
uci i 1s < ceedainye qaimhcu 
iuse the 1 0 Wit media 
' neret ratt +] ; 
( Cl e concrete Su c1ently ) 
1 1.7 1 41 . = e ] 
l I Cre eC propiem Nas 
( comple ities \ ( must be 
( ~ al ( i 
‘ ma ( ) () ( l ceria ¢1 
( T ) 117 e( () 
( ete 
| ~ ( ett ( Na thie 1 wort ( 
ers < t pal Ss ittere tor use o 
1 
ete iT ‘ the ( 1 charactet l 
( It the DUTDOSE 1 hal or Ot a 
14 
S sit S t i t Ss in SS1IDI¢ to 
( e! l ent s 1entiy to the 
t firn } 
CTCTE S¢ ( L Titi eCS10O ere 
) + ] 
su L Si 1 t cellulose as 
’ se have become we known in the 
' + 1 ' 
marke oO recent ears and Nave shown 
1 1 1 29 
1 most admirable durability The tech- 
a i ; 
que their preparation 1s intricate and 
' ' 
the nunibe Oot solvents capable 0 dis 
1 _ , f -] wnt 
SOL\ r CK Se e Of such a number 
‘ ¢ . . 1.9 ° 
ha i mere specication o L Ce lose in 


} } 
concrete is a base O Ol and yugment 
ul S 1S 7? t suthcient isa ereneral pre 

scriptio1 


iS a most excelient 


rimer and base for oil paints as a fin- 
ish coat, o1 even better, for cellulose 


paints as a finish coat, provided they can 
be worked fast enough to produce the de- 
sign and effect without undue 
tackiness, through evaporation of their 

But. in the use of cellulose solu- 


tions as a primer, 1 


desired 


solvent. 
Is necessary so to 


{ 
Noose e solvent that it will have the 


ability to penetrate into the concrete sull 

; a 
C1ently © 1s r u aqdnerence, and, lur- 
] 1 1  . 35 
ther, it is necessary that this solvent shall 


] ] ] lat Der t 
ve sulfici y low in volatility to perm 
eguacn I “7 ] ita 
ts application 11 1 commercial alld Cirec- 
( Mae 
Still further considerations, 1 ' ure 
‘ Gh aetna, eke A) crue nea eenaaeis Bic 9 
(> GU | mie al maint, must e LIV 
+] 4 1 
( I) s 1 Ot — f ( er asice 
rol he cemen because © the ettect 
. ‘ 
es npo ds brought to the surtace 
t > Nt ' ] 
( CONCTCLE y\ evaporati ( ) 
1 1 , 
( roug! o the concrete ¢ \ r 
1 1 ‘ 
} Source OT motney Ww hie tne 
crete contains as aggregates, materials 
! + 
i stone 
| ern buildi nist cunce 
+ ] + a? 
crete Ss very requently me wil 
1 
. 9 ¢ concrete iS aimost as embri 
( sis the word “paint” for cinders 


L we urned vitrified cinder 1s a mi 
eSper ible ie advantage US vorTregate 
concrete. But recognition of this fac 

> nat Nr 101 > inl re onit n f } 
oes not preciude equa ecogni n of the 
ct that much of the material that is 
sold as nders” has no right to tha 
aesignatlo in the proper sense except 
‘ 1 on 1 1 

1 is delivered to ruUCKS \ 1 as 

s : 
waste convevor or dumpe nto trucks 

from the well known ash ca 

his means that a variety and multi 
tude of products enter into most cinder 
conerete. By solution and later evapora 
tion, these substances are brought to the 


surface of the concrete on which it is 
desired to put a coat of paint of one kind 
or another and are there deposited. 

The nature of 
must be 


this surface, therefore. 


taken into consideration in pre 


or prescribing 


9 ! primer for 
1] 
il 


parin any 
as the problems noted 
h the 


surface tension of the primer itself and 


painting as we 


above, which concern themselves wit 


its solvent and the number of applica- 


tions which must be given to provide a 


suitable base for oil 


paints or 


paints. 


rT)? 


These problems can 
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3 |] | 
\ ) ] exhibition it 1s outstanding qdesigns among the many 
fitable to go n est ot eautyv, and other things of interest, and we wi hn 
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¢ the ood breathless with its 
his 1s not torce, and compels 
( . a inds, 1cil rat witl 1S 
rugg¢ eauty. Lhe 
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, ite lo some o aint- 
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t have this great sessft lhe arcl 
hibition of good tects. Messrs. M« 
chitecture and the | Kenzie V oorhees 
ts which “se rat- | and Gmelin, paid % 
chent” as thev put [ fine tribute to M1 
t so well in France , R. J. Walker, the 


: oi 


1 P ] 
thout inclusion of chief designer, in 
ise industrial ac- 5 be naming him as the 


tivities which pay Phe W Moin: Mkwac. i ee recipient of — the 





the main burden ot \ league meda Ot 
expense honor in Archit 
Not all people can easily read archi ture, the greatest distinction bestowe 
tect i] LW ¢ lh it ucl as can have the league. 
ere a We th of interest to engage them Phe skysce1 | being characteristic 
e primal urpose of the exhibitior lly vertical in expression, it is interestit 
t et : essage across to these inte to look at its antithesis, a long low buil 
entsia 1 terms oul tremendous Ing with a horizo tal expression as show 
( the science nd art ot n the beautiful design for the Roosevelt 


ling Memorial for Washington, John Russell 
[ \rchitect \ 
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THE ARCHITECTURAI 


NO. 1 FIFTH AVENUE, NEW YORK 
Helmle & Corbett, Architects 
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¥ Call be 

resented and arranged along 
g 

\venue side on the main 

: prevents special 


are SO many Ol 


~ 


low king over (¢ 
} 


1 2: a8 
be botn 1lium 


The new ( 


gloriou 


with the 


been so mucl 


i iii 
rest. The new 
Rest by Mavers. 
interesting 
detail 

St. John the Evan 
MeGill and Talbot 
the handsome new 
on Riverside Drive, 


1 


a well executed model, 
Iton & Allen & Collens 


1 


¢ +} 


‘cts, have solved he 


an imposing group on a com 
small lot by erecting a massive, 
; 


rraceful tower over the entrance 
Chapel, while the auditorium ot 


mensions 1S comparatively 


places of worship, is there 


whole world a more sumptuous 





 ChURCH-4-SHINTJONN2€VANGELIST « 


Fr. Har 


Henry 


temple for the reverence we pay to 
mammon than the Bowery Savings Bank 
by York and Sawyer? Its beauty recalls 
the near east with its rare colored marble 
columns of colossal height, and its wealth 
of mosaic. It might belong to Venice 
when she was Queen of the East, and 
Mistress of the Adriatic. 

The Elks’ National Memorial, Mr 
Egerton Swartwout, architect, is so solid 
in architectural quality, so monumental in 
design, so interesting and human, that 


one is impelled to go to it, and in it, 
where one will presently see the group ot 
wall decorations now seen high up in the 
big central hall of the Exhibition. These 
masterly compositions give one a real 
thrill. The symbolism is convincing and 
one senses the lofty memorial theme 
which inspired the painter, Mr. Eugene 
Savage. The two decorative and sym 
bolical paintings which dignify the en 
trance at right and left are the work of 
J. Monroe Hewlett, the distinguished dec 
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THE 


ea 


“THEY SHALI 


INHERIT THE EARTH” 
One e Stu >; for Mur Paintings 
Met Hall, Elks itional emorial Hea 


artist and architect. His training 
as architect have contributed 
to the quality of design and dignity of 
the compositions, which have beauty 
of color and recall that essential virtue 
of belonging on the wall like a tapestry. 

\n interesting building to study is the 


orative 
seems to 


Los Angeles Public Library by the late 


Bertram G. Goodhue, because we see 1n 
it a plain concrete structure without the 
usual mouldings, columns and cornices, 
quite contrary to the point of view usual 
in library designs. We expect to see 
the “Lamp of Sacrifice” burning in classic 
enrichment on libraries, and I predict 
that this view will in the end prevail, in 


ARCHITECTURAL RE 


response to the feeling for it demanded 
by the man in the street. It is human 
long, this demand that comes 
again after new styles come and 
20. It is difficult, however, to combat 
the logic of the utilitarian simplicity of 
this building; it is also very difficult in 
pointing to this picture to guess just which 
is the library, so much are we the crea- 
tures of habit 

\ picturesque facade of excellent de 
sign is shown in the Masonic Temple for 
Scranton by Mr. Raymond Hood. He 
has not let it run to hard verticals, but 


and age 
back 


“CHARITY” 
One of the Studies for Mural Paintings in 
Memorial Hall, Elks National Memerial Head- 
quarters Building, Chicago 


Eugene Savage, Painter 
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ient hospital as shown in the design by 
York & Sawyer for Pittsburgh. 

A loft building by Buchman & Kahn 
illustrates the set back principle carried 
to its logical conclusion. 
utilitarian square windows are woven into 
the design with excellent effect. Che 
mural treatment recalls, by its simple 
brick designs, the richness of some of 
the Mayan wall decorations. 

The Equitable Trust Company build 
ing by Trowbridge & Livingston 
the impression of great power and good 
disposition of masses. No. 1 Fifth Ave 
nue by Helmle & Corbett, architects, 


handsome building 


Rows oft 


gives 


very 


also a 
Original ideas on the problem « 
| in Exhibits 436-437 


Stadia are seen 


Quite unlike the Roman and Greek 
stadia, these seem to be the relics of 
some disaster in the surprising, but, after 


all, probably 


show. 


Schi ¢ )] CNX 


very practical forms the 


1 j 


in elemental study of drawing and de- 
professional in 
quality. drawing, the final 
lineation, is almost everywhere, 
and it 1s to be hoped that this influence 
will convince our rising artists that beauty 
of line and subtlety of proportions will 
prevail after the primitive crudeness now 
so popular has had its inning. 

Landscape architecture 1s represented 
admirably in Exhibits 799, 802 and 805, 
these being only a few examples selected 
delightful pictures in the 
amaz 


some of it almost 
Life 
studied 


sign, 


test ol 


among many 
Lexington Avenue side, where an 
ing exhibition is hung. 

The new North River Bridge of which 
Mr. Cass Gilbert is the architect of the 
shore-ends, 1s a massive and impressive 
terminus to the beautiful catenary curve 
of the steel fabric. 

Steel towers such as in No. 245 to 251 
seem to lack that sturdy quality one ex 
pects to see under a stretched fibrous cord 
strung like the fiddle string over its sturdy 


wooden prop. Stone seems the only sat 
isfying expression of this massive sup 
port. There unsolvable 
problem in making the towers and anchot 
ages look adequate to the function they 
they seem oblivious to the ter 


seems to be an 


perform 
rific strain going on. 

he American Academy in Rome ex 
hibits the the returning 
Fellows in a number of media. The copy 
of Botticelli by Francis S Bradford, the 
beautiful fountain by Mr. Alvin Meyer, 
sculptor, the Piazzi Campidoglio, by 
\rthur EF. Deam, architect, the 
Chigi by Norman T. Newton 
fellow in Landscape Architecture), are 
only a small part of the evidence of. the 
which 


\mer 


work of 
1 
I 
t 


ue 3 ] 
powerful influence for sound art 


surrounds the young 
ican Academy 11 

Although almost lost among 
important | 


) 
find the well studied scholarly 


he improvement of East Rive of 
New York and the development of the 


a comprehet 
careful study 


T 
Harlem River territory in 


ich will repay 


Included are masterly 
Mr. Francis H 
(Committee on the 
York and its Environs of ne oage 
Foundation 

What would Ictinus, Vitruvius 
William of Wykeham say of our 


their ideas ot 


presentations Dy\ 


] 
Swales 


] ] 
designed 


It is as far away from 
buildings as our aeroplane and radio are 
from the methods they used for 
about and talking to each other 

their 


from ours in the essentials ? 


Fong 
W ould 
problems differ 
No! They 
were greater artists, and would make the 
buildings more beautiful, but they could 
not vary the our 
buildings, which comes of 
Architecture is the creature of the 
conditions imposed on it by the peculiar 
necessities and culture of the time It 


our 


solutions of 


character of 


from the use 


essential 


steel. 


cannot be and never has been otherwise 











; p! Omnlous appearance 
s fan The Bulfinch Front e State House is largely due to Bob 
s calle was erecte in 1798: the Andrews wl lesigned the marble 
vings were added a tew vears ago. wings 1 ar! with the old structure 
DB I for- which stands _ be- 
se ohe tween them. While 
( State the Gilded Dome 
S¢ Sé am may not lay claim 
crowned with as a supreme work 
some Dori of art, it has a 
topped with quaint, spinsterly 
eagle ‘ quality not without 
( Charles consideraliile charm. 
fin 1790 to The Boston Soci 
neni ile 1h ¢ ety of Architects 
( Bunk has always stood as 
Bulfinch a valiant champion 
ll a young the old building, 
id designed barring the path, 
S Boston with drawn trun- 
tre 1794 cheon, to those who 
to the pet would lay sacrile 
tion of good gious hands on its 
Samuel \dams ancient bricks, 
) succeeded sacred codfish and 
neock as Gov delicately formed 
r of Massa Corinthian capitals 
setts, to whom It is fitting that 
idea of a thea- mention be made of 
e was a sad com the Boston Society 
ntary on the " a a in the hey-day of 
ridly tendencies  }), Benton took a its virilitv, and the 
the time. Our _ in the Heart of He is following account 
itan ancestors of one of its meet- 


re fashioned of 


rn stuff, and took their Rum and Reli- 





ings may serve to 


picture the Attic mould in which its mem- 





were cast. To these men, in con- 
junction with others should be given the 


m very seriously. They had no sym- _ bers 


thy with Antinomians 
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and 


1en sit back and en 


xanny would be drawn, 
spirators would tl 


the Nreworks. 


The meeting was held 


- ‘ . tot , 1 1 ) af 4 
he ( sta koom ot the old | arke! 
: ‘ ‘ 1"1 

IL LOuUsSE wi iu ippllvy detunct, like SO 
1 1 ‘ 
7 \ I the dear departed 

lhis room was on the second floor 

st arou corne! rom the main 

. 


stairs, and its walls were covered with 


mirrors and half Ionic columns so that 


once Inside seate l LDi¢ ¢ room 
ooked illimitable, and even a small gath- 
ring of people was reflected a thousand 
times down the stately aisles of classic 
colonnades stretching as tar as the eye 
could see in all directions Large chande- 
liers of Venetian glass with dangling 

ISIS heightened the effect. Best of all 


ere was a sma ar-pantry just across 
e corridor next to the serving room, 


1 1 1 1 


trom whence issued nandsome waiters In 


snowy aprons carrving large travs of 
Sparkling Llassware containing delectable 


liquids on which floated bits of orange 


and lemon peel, or in which nestled olives 


] 


and maraschino cherries, depending on 


‘*\Tanhattan,”’ 


” 


whether the order was 
: “Martinez,” 
1. P. W.,” “Orange 


otherwise 


“Tone Tree ‘ 
Blossom,” “Dai- 


We 


usually met 











in twos and threes in the bar just off 
the lobby at the street level, where the 
preliminary libations were poured out 
and mutual health pledged. After a visit 
to the free lunch table where choice fil 
lets of salted cod, olives, Cheddar cheese, 
gherkins and oyster crackers were on dis- 
play, it was a long and exhausting walk 
across the main lobby and up the 
was needed in 


Stairs, 


so that more sustenance 
the foyer of the Crystal Room. Usually 
the unrivaled food of the 
demanded the accompaniment of a 
of Haute Beauue, or pet 


haps a large pewter 


Parker House 


11 
Sauterne, Old 


mug of Bass-on- 
Praueht The 


“large  pewters” 
held almost a quart 
and had nice etched 
rings around the 
outside, gracetully 
formed handles 
that invited a 
hearty clasp, and 
clear glass bottoms 
through which one 
could see his vis 
a-vis across the fes- 
tive board. hose 
were the days when 
a society 


was a society meet 


meeting 


ing. 

\fter the 
had been served ac 
companied by 
Hennes- 


coffee 


ponies of 
sy for some, Green 
Chartreuse for 
thers (George Will always preferred two 
and once he ordered a Pousse- 
café), the meeting was called to order. 
Routine business being over, Louie rose 
explaining that being new to the Society, 
it was with some hesitancy he called the 
attention of the members to a telegram 
he had received that afternoon. 

He felt that in justice to our breth- 
ren on the Pacific Coast, he should ac- 
quaint the meeting with its contents and 
leave the matter to their ripened judg- 
ment. He then read the following mes- 
sage to the assemblage: 


ponies, 





Newhall President 
Architectural Club 


Mass 


Louie ( 
Boston 
Boston 
Washington State Chapter asks Boston 
Chapter to join with them 
adoption competition code 


protesting 
Conditions 
here demand modification, greater free 
dom and recognition of rights of individ 
ual members Urge delay 
(Signed) A. P. RILFIRS1 
Secreta 
\n awed silence, interrupted only by a 
from the fai 
1): Benton Was 


singultus 


slight spasm of 


end of the 


table where 

seated, and the hut 
ried foottalls of 
the waiter, bringing 
a glass of Hot 
Scotch, fell on the 
Vast throng, reflect 
thousand 
imes in the mi 
rored walls of the 
(Crystal Room 
everybody glanced 
apprehen sively 
the, 
1.600 


aproned 


about, but all 
saw was 

w hite 
walters Carrving 
1.600 st 
vlasses ot Hot 
Scotch to 1.600 D1 
Bentons 


It was a_ tense 


moment Billy 
\ustin rose slow] 
from his Seat 
A., from Lif pushed aside h 


empty 


t and pepper boxes, 


pewter, re 
arranged the sal Mo\ 
ed his coffee spoon deliberately to the oj 
posite side of the saucer and address« 
the chair, “Mr. President and _ fellow 
members of the Boston Society of Archi 
tects: I should like to say a word in b 
half of our far away brethren, who hav: 
appealed to us in their hour of need. Ma 
we not be found wanting in sympathy an 
support for the gallant fight they are mal 
ing in this struggle for existence agains 
heavy odds. It is difficult for us to realiz« 
seated here surrounded by every luxur\ 
honored by our fellow citizens, treat 
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lOSt as equals by the gorTeal captains of 


industry who control the busy marts of 
trade, that under the same flag that floats 
so proudly above the gilded dome of our 
incomparable State House, far, far away 
where the thundering billows of the 
mighty Pacific wash the golden sands of 
band of lonely 
comrades is fighting 1n the cause of Free- 


Juan de Fuca, a noble 


dom!’ There his voice broke slightly and 
he paused for a moment, while each 
looked inquiringly at his neighbor. Warm- 
ing to his subject, Billy launched out in 
a fervid plea for Freedom. He was well 
equipped for the part, having on many 
occasions achieved Thespian laurels. 

He could recite long passages from 
Shakespeare and had appeared on Bos- 
on stages in “King Henry VII,” “The 
Merry Wives of Windsor,” “King 
Lear” and “Much Ado About Nothing,” 
for the benefit of the floating Hospital. 

He quoted Patrick Henry, Kosciusko, 
and Toussaint L’Ouverture, ending with 
a peroration from “Julius Caesar,” when 
Brutus, filled with the ardor of Liberty, 
nlavs on the emotions of the Roman mob 
is on the strings of a lute. Mopping his 
brow. he sank into his seat amidst the 
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tumultous applause of the audience. 

Waddy Longfellow then jumped up, 
fired with zeal for bleeding Seattle, Ta- 
coma, Olympia and Bellingham and with 
keen logic ably defended the insurgents. 
Next Cram, who was in the secret, spoke 
so passionately, even if a bit vaguely, that 
his hearers while somewhat confused and 
bewildered were persuaded that there 
must be great merit in the demands of 
these rugged pioneers of the far West, 
those “blazers of unfathomable trails in 
the trackless forests, that shroud the 
heaving slopes of Mt. Ranier” (or Mount 
lacoma, depending on the locus of the 
speaker). It was a masterly effort of 
Cram’s and a field day for the cause of 
Liberty. 

The meeting was almost swept off its 
feet. Had it not been for the sage coun- 





“R,. S. P.”’, the big boss, 


ne time doyen of the profession in Boston 


Drawn by E. |! M. 


cils of a few wise heads, there is 
no knowing what would have happened. 
Billy Austin leaned over to Waddy Long- 
fellow and whispered, “For the love of 
Pete, Waddy, now we've started this 
thing, how in thunder are we going to 
stop it?” It looked black for the “Code,” 
that splendid document in the making of 





whic na nows Ww oma Ory is alwave = ist — 
1 a9 ; 
LLis s eis O l ) Vy tor the Cauds ) rec nN i | ert 
sulle is the eat itriots W thei OO 
7 ; 
( 5 Oo wre e Sn ¢ at ( nco! é tor rune I] ! 
7 7 
flo 1 Spoke st nely ( f l ar eve that cnr f . i 
' ‘ 
ra Ss tt ( { ( more MIC! ( . ( to \¢ ! t 
l Olle ) ( l st) Cs ( Ti ( inl r ¢ 2 4 | 
I] ] },] t 1 } \\ j i 
11S ll reselvies ( . C1\ rie ) \\ ( l i 
t the \npollo B ( ( 1é i while fit thie el t 
+ a os . 
ely \\ c \ ) La C 1 bette r tive I il ( ) 
ni vas ( unger 1 Sfrece ifte thy 
) ( esitate I CTI ( ( thev n 1 S¢ - ha 
1 
eV ( ress \ 1< eT es where Ww I LTlls 
l ~¢ 1 1 SOMmMeW ren to mil STECT »y The ( Si) 
issing’ pos ; But George eve f onscie ae ees 
ered: lovalit >the tLnstitute i! nl \\ We sa\ ( \ 
Iva me o Ss mel S { Stal Yast are I nd Wa {Jin ( ( 
: ; ‘ ' 
spea It e «i to iW S ert | the w S ) t t 
‘ ’ - 
() oO We i on il ec O} i ott Samus \ ' - Vlas 
] ] +? + +1 | ' 
i11¢ 1 ( Moll) ¢ ( to ( I isc s ( y= 4 List is { { Cel ( ) wes { i 
j 
‘ 1 " j 1 ie ‘ j 
nomi Wast results reviously town ot boston | \lass s¢ i\ i 
ich Vy men eminet 1 ( tes e sal ¢ ‘ ‘ ‘ 
, : toyro j 
S101 r ultable é tthons eT el fait 
During all this discussion whicl ste It was twent vears oO, 1 nine 
far bevond the usual time tor adjourt teen or twenty-one, ar Kaunys exact 
ment, Ranny had great difficulty in keep words cannot be recalled. Their effect o1 
ine his seat. He had grown perceptibly that vast audience, reflected a thousa 
sina lias en ee aa hair times in the mirrored wal! ; Bas 
reader when at tast he esigned the cnal 1rrie 1! i Mirrored alis, Was ¢ al 
and rose to speak to the question i rie memory oOo l Wil ho SOOT] ace 
I i 
‘Gentlemen!’ he boomed ind is Louie Newha was strangely moved 
rentiemen at ned, an Y 
. ] ro | rer, \n oe ’ ] + lies a le 
rreat Voc shook — the prisms ol ne B \ Austin rose and state lefiv that 
> i 
] £23 ° » ' ] 1 . n oe hefar } . y ] 1 ¢] 1 TY 
chandeliers; Sam Brown, who always neve etore id e realized ‘ Owe! 
leaves a bit early, jumped and almost co if oratory The speaker was right he 
2 2 ] } ¢ +} ] he? } } |} ' + ’ | \ nt } 
ice with the waiter at the door bring had be mistake 5 ( O , 
‘ ‘ ' 1 
ing ma fresh trav ot glassware (;e1 completely change tle Ske if \lr 
emen iS pP esicent yt This Sociwety eC Newha Would re 1 1¢ Cl lk Once 
‘ — ' ; : 
it my uty + + lk ritel The : tr? more | Lie cl SO) 117 vhet ne came 
Chapter 1s ante ite ] rew in mempet to the secretary s nani hstea Ot ea 
; — ' 1 4 ; 
of an : ‘ 4 ryctit t¢ + | S L DI ( 1c Ing if \ |? Ij first he ( ( +? ptr + + 





P O R T FOLIO 


| CVAR RENT . AR CHITEQ®GT VA E 





ALL SAINTS EPISCOPAL CHURCH, BEVERLY HILLS, CALIFORNIA 
Roland E. Coate, Architect 
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RESIDENCE OF MRS. WM. H. ANDREWS, WATCH HILI 
Mott B Schmidt, Architect 
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wit : which may be 
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( \ classes i 
( work in the ad 
: CUUT S NNInNg kitchen 
( I ( Y ( SCHO he lito 1 celine beams are carves 
5 yes ( ul ng xtends ¢ wd pammted ms ple patterns. The whole 
Cire spacious, sunny Ll10 tule e has a delightful sense of se 
\ ( ( SIdes Class 1 is 10) ( the gardening Ss a unique 
( VOTE IK L iit chievement reveali go the possibilities of 
ts, wooden beams and ample spaces i. tew appro ite ints developed in lux 
rough plaster wall have been handled uriant protusiol 
nice sense of fundamental decor These two California schools show 
e values Phe auditorium opens on economy of space and unusual adaptation 


I I 
e inner court, and the auditorium facade to environment, as well as architectural 
Hed Cm 


sinall) grilled windows on either distinction. The long porticos of the 
le of the doorway, is pleasing in its San Diego school would be an exirava 
sumplicity and in the restful proportions  gance in most climates, but protected as 
its soft textured walls. here are they are within the patio they can be 
mg, graceful roof lines, projecting eaves, used in this climate throughout the year 
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18 A Late Renaissance 





le of recent date 


1030. 


W lacat 


h dates from 


BARD-GOTHIC PERIOD 
reached Milan by 
nd the French border. 

it penetrated Italy it was as 
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